Expresiones liminales en la narrativa latinoamericana del siglo XX. Estrategias postmodernas y postcoloniales. Edited by Alfonso de Toro and René Ceballos. Theory and Criticism of Culture and Literature, 38. Hildesheim: George Olms Verlag AG. 2007. 297pp. ISBN 978-3-487-13482-6.
This volume unites European as well as Latin American scholars from various fields. Whilst the title emphasises the terms postmodern and postcolonial, the book remains faithful to the wider project of interdisciplinarity and probes issues as diverse as globalisation, modernity and transculturation. However, according to the editors, the common denominator is the varying treatment of postmodernity and postcoloniality, as applied to selected literary texts from Latin America (9). De Toro and Ceballos  subdivide the book into three sections: the first favours historiographical and new historicist approaches, while the remaining essays save one, concentrate more exclusively on postcolonialism and postmodernity. The final section consists of  Flávio R. Kothe’s focus on the literary canon. 
Hans-Joachim König begins with a robust discussion of the tension between the novel and historical discourse in Venezuela and Colombia. He highlights the traditional role of historiography in the region, which has he believes, created an official discourse which prioritises concepts such as the nation-state and patriotism. Novels in this context have value in challenging historical discourse. This argument is continued in the work of Brigitte König, who stresses that the novel has gone beyond the limitations of history, with its obsessive focus on national myths and heroes. Her choice of novels, particularly Gabriel García Márquez’s fictional rendering of the last days of Simón Bolívar, El General en su laberinto (1989), is incisive. The novel is seen to deviate from the official heroic line in its portrayal of a decrepit and disillusioned former leader. 
Alfonso de Toro examines the often conflicting roles of historiography and the novel through the work of Augusto Roa Bastos, Mario Vargas Llosa and Carlos Fuentes. He contends that the novel explores the space between fiction and reality, which leads him to question how much the form actually contributes to historical knowledge. He concludes by stating that the postmodern ‘nueva novela histórica’ (73) actually complements official history and sometimes corrects it. He cites, as examples of the new historicist genre, Roa Bastos’s recreation of the dictatorial regime of nineteenth-century Paraguayan dictator, Dr. Francia, in Yo el Supremo (1974), and Vargas Llosa’s La guerra del fin del mundo (1981), which re-imagines the 1896 Canudos rebellion. René Ceballos in contrast believes that the postcolonial perspective, as well as the new historical approach, is required in the novel to adequately ´pensar, percibir y construir el mundo’ (136). The dizzying hybridity of novelistic form, style and subject matter lead Ceballos to replace the term new historical with ‘la novela transversalhistórica’ (135).
Valter Sinder transports us to the realm of the Brazilian historical romance. Taking the theories of Benedict Anderson and Homi Bhabha as a starting point, he finds that the Brazilian nation was traditionally narrated or constructed through the figures of the ‘Indian’ and tropical nature. Contemporary Brazilian novelists challenge this and are prepared to explore the plurality of Brazilian identity. Flávio R. Kothe supports this argument, claiming that the Brazilian literary canon has been restricted to the interests of the ruling oligarchy. He calls for a re-evaluation of the canon to reflect the hybridity of Brazilian society and reject any notion of a unifying national identity.
Rita Gnutzmann’s essay is particularly engaging for its thorough discussion of the contemporary historical novel, La fragata de las máscaras (1996) by Tomás de Mattos. La fragata revisits Herman Mellville’s Benito Cereno (1856), which was based on a true story of a slave ship rebellion off the Americas in 1799. In de Mattos’s version, a female narrator and a polyphony of slave voices tell the tale, replacing the lone male North American, Captain Delano, from the original. Gnutzmann perceives this literary re-writing of history as evidence of the text’s postmodern credentials.
Claudia Gatzemeier examines postmodern Latin American narrative from a metadiscursive perspective. She concludes that the novel can only maintain contemporary relevance if it continues to challenge the traditions, structures, laws and values which created it. Jacques Joset goes further, beyond postmodernity in fact. He cites the later work of Chilean author, José Donoso, as belonging to this new exciting era, which departs from realism in its experimental, complex style. Playful and mocking by turns, La misteriosa desaparición de la Marquesita de Loria (1980) is referenced as a prime example of this post-postmodern novel.
Adriana J. Bergero looks at the cultural construction of the Argentine nation in the latter half of the nineteenth century, when discourses relevant to modernity (military conquest, national identity and the conquest of the southern frontier) were paramount. She then shifts to twentieth-century Argentine fiction, honing in on Borges’s return to the theme of the Europeanised city conquering the far southern reaches. The focus stays in Argentina with Edna Aizenburg’s tongue-in-cheek recasting of Manuel Puig’s Spider Woman as a Zombie Woman. The author uses this image to investigate the perils of postcolonial hybribity for the Afro-Caribbean former slave in  Argentina, lost in between African, European and indigenous cultures. Meanwhile, Malva E. Filer’s essay  is a fitting way to end the volume, anchored in Argentina and the resurgent civilisation versus barbarism debate. This, she says, re-surfaced in late fin-de-siecle Argentine literature as a means of deconstructing the racial and cultural myths propagated in founding fictions such as Facundo (1845).  
Challenging the canon, pushing the boundaries and surpassing the terms postcolonial and postmodern; all these objectives fit within the scope of this collection. Whilst some ideas are more convincing than others, this volume certainly fulfils its aim of opening a debate on the multiple postmodernisms jostling for position within Latin America today.
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